
 

 

 

 

 

 

 

 

 

 

 

 

 

Narrative and the African Experience: The 

Dialectical Consideration of the Writings of 

First and Second Generation African Writers 

in Africa

Solomon Awuzie

BA (IMSU), MA (Ibadan), PhD (PortHarcourt)

Department of English

Edo University, Iyamho

Nigeria



 

 

 

 

 

 

 

 

Introduction

• Narratives are as old as the existence of human beings on 
earth. 

• Narrative is present in every age, in every place, [and] in every 
society”

• Every age, place or society has narrative that is distinctively 
hers and that defines and distinguishes it from the rest of the 
world. 

• This way the narratives emanating from Africa have 
represented Africa in a way that is distinct from every other 
continent in the world. 

 

  



 

 

Introduction Ctd

• Since narrative is “a prodigious variety of genres”, we will be
drawing most of our examples from the narratives of the
poetry genre.

• The reason for this choice is, as William Wordsworth has
noted, “poetry is the breath and finer spirit of all knowledge”
in that “its object is truth, […] truth which is its own
testimony”.

• Hence, using these narrative poems we shall depict the
changing nature of the narratives that have been produced in
Africa and about Africa.

 

  



 

 

European Narratives about Africa and the Defense of 
Africa: First Generation of the African Writers

• Most historical narratives describing Africa before its contact 
with Europeans depict a continent that was going through 
substantive progress and development. 

• But in other to justify the colonial subjugation of Africa, 
colonial narratives promote the myth of African primitivism 
and inferiority.

• The colonial narratives, such as Joseph Conrad’s Heart of 
Darkness and Joyce Cary’s Mister Johnson, about Africa 
depict Africans as inferior, subhuman and people without 
culture.

 

  



 

 

• Achebe insists that Africans fight this ideological
battle through the use of the Narratives in that that
is the only way the erroneous myth of African
inferiority, subhuman and lack of culture can be
corrected.

• The subsequent narratives that emerged from Africa
of the first generation bask in a deep sense of
African history.

• They explore the African condition having their
settings in “the pre-colonial era in order to position
what went wrong”.

 

  



 

 

• The subsequent narratives that emerged from 
Africa of the first generation bask in a deep sense 
of African history. 

• They explore the African condition having their 
settings in “the pre-colonial era in order to 
position what went wrong” (Osuafor, 40).

• The narratives “recapture the myth, folklore and 
the sum total of African cosmological perspective 
in their works in order to make Africans regain 
confidence in themselves”(40).

 

  



 

 

• Another example is the Fulani creation narrative:

At the beginning there was a huge drop of milk

The Doondari descended and he created the stone

Then the stone created iron

And iron created fire

And fire created air

And Doondari descended the second time.

And he shaped them into man

But man was proud

Then Doondari created blindness and blindness defeated man

But when blindness became too proud,

Doondari created sleep and sleep defeated blindness

But when sleep became too proud

Doondari created worry and worry defeated sleep

But when worry became too proud,

Doondari descended for the third time

And he came as Gueno, the eternal one

And Gueno defeated death. (Osuafor, 40)

 

  



 

 

• In all of the poems produce in the generation, they do 
not only present their nostalgic feeling for Africa, they 
also attempt a way forward for the continent  

• In the course of our discussion, we will see whether 
the act of using narratives to defend Africa and to 
properly position it for growth and development as 
evident in most of the narratives of the writers of the 
first generation is carried further onto other 
generations.

• In order to do this, we will take a cursory look at the 
narratives produced in the second generation about 
Africa. 

 

  



 

 

African Narratives about Africa and the Challenge of Nations 
Building: The Second Generations of African Writers

• The tradition of using African narratives to counter the 
European narratives of African inferiority, subhumanism
and lack of culture soon gave way to a new set of narratives 
with mandates to focus on African realities for the 
betterment of the African society. 

• This new African narratives were launched and promoted 
by the writers of the second generation led by Kole
Omotoso, Niyi Osundare and Femi Osofisan (see James 
Currey, 52). 

• The narratives that were subsequently produced in the 
early period of the age present the landmark historical 
African experience as subject matter of the narratives.

 

  



 

 

• In Waiting Laughters, Niyi Osundare highlights the African
problem of corruption and represents it as endemic in Africa
and among the African people.

• In “What poets do our leaders read?” Tanure Ojaide stresses
that Africa has so degenerated to a continent that houses
corruption and that impoverishes its people because African
leaders choose to listen to sycophants.

• In the poetry, both poets lose hope on African leadership and
the continent.

• This is evident in the fact that the poem contains no word or
expression of hope for the continent.

 

  



 

 

conclusion
• Unfortunately, the narratives that are now being produced in Africa

and about Africa have failed to continue in the struggle to promote
Africa and to make the African people regain their self-esteem.

• Their narratives have ended up deriding Africa and describing it as
a place of poverty and the home of corruption. Unfortunately, this
tradition of using narratives to deride Africa has continued into the
third generation.

• However, in producing narratives about Africa, African writers
should imbibe the culture of writing that will “destroy all
encrustations of colonial mentality” which were acquired through
their training abroad and which encourage the maligning of the
African society and should “map out new foundations for an African
modernity”
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